QUESTIONS ABOUT ANALYZING A DIRECTOR’S STYLE
1. After viewing several films by a single director, what kinds of general observations can you make about his or her style? Which of the adjectives listed below describe his or her style?

a. intellectual and rational or emotional and sensual

b. calm and quiet or fast-paced and exciting

c. polished and smooth or rough and crude-cut

d. cool and objective or warm and subjective

e. ordinary and trite or fresh and original

f. tightly structured, direct, and concise or loosely structured and rambling

g. truthful and realistic or romantic and idealized

h. simple and straightforward or complex and indirect

i. grave, serious, tragic, and heavy or light, comical, and humorous

j. restrained and understated or exaggerated

k. optimistic and hopeful or bitter and cynical 

l. logical and orderly or irrational and chaotic

2. What common thematic threads are reflected in the director’s choice of subject matter? How is this thematic similarity revealed in the nature of the conflicts the director deals with?

3. In the films you have seen, what consistencies do you find in the director’s treatment of space and time?

4. Is a consistent philosophical view of the nature of man and the universe found in all the films studied? If so, describe the director’s worldview.

5. How is the director’s style revealed by composition and lighting, philosophy of camera, camera movement, and methods of achieving three-dimensionality?

6. How does the director use special visual techniques (such as unusual camera angles, fast motion, sow motion, and distorting lenses) to interpret or comment on the action, and how do these techniques reflect overall style?

7. How is the director’s style reflected in the different aspects of the editing in the films, such as the rhythm and pacing of editorial cuts, the nature of transitions, montages, and other creative juxtapositions? How does the style of editing relate to other elements of the director’s visual style, such as the philosophy of camera or how the point of view is emphasized?

8. How consistent is the director in using and emphasizing setting? What kind of details of the natural setting does the director emphasize, and how do these details of the natural setting does the director emphasize, and how do these details relate to his or her overall style? Is there any similarity in the director’s approach to entirely different kinds of settings? How do the sets constructed especially for the film reflect the director’s taste?

9. In what ways are the director’s use of sound effects, dialogue, and music unique? How are these elements of style related to the image?

10. What consistencies can be seen in the director’s choice of actors and in the performances they give under his or her direction? How does the choice of actors and acting styles fit in with the style in other areas?

11. What consistencies do you find in the director’s narrative structure?
12. If the director seems to be constantly evolving instead of settling into a fixed style, what directions or tendencies do you see in that evolution? What stylistic elements can you find in all his or her films?

QUESTIONS ABOUT ANALYZING THE WHOLE FILM
On the Basic Approach: Watching, Analyzing, and Evaluating the Film

1. What seems to be the director’s purpose or primary aim in making the film?

2. What is the true subject of the film, and what kind of statement, if any, does the film make about that subject?

3. How do all the separate elements of the film relate to and contribute to the theme, central purpose, or total effect?

4. What is the film’s level of ambition?
5. Given the film’s level of ambition, how well does the film succeed in what it tries to do? Why does it succeed or fail?

6. Which elements or parts make the strongest contribution to the theme and why? Which elements or parts fail to function effectively? Why do they fail?

7. What were your personal reactions to the film? What are your personal reasons for liking or disliking it?

On Evaluating the Reviewer

1. Of what film reviewers in the popular press (newspapers and magazines, local and beyond) are you aware? Do you read their work regularly? If not, choose one critic whose writing is available to you and read carefully at least five or his or her reviews. Can you discern a pattern of central expectations upon which this reviewer’s observations are based? Attempt to record them succinctly.

2. Choose two of the nationally known film critics listed below. Then, make a comparative study of their work by locating, through research, each reviewer’s opinions of three of your favorite movies. Use the questions on pages 385-86 to guide your evaluations. Some influential film reviewers: Anthony Lane or David Denby (The New Yorker), Elvis Mitchell or A. O. Scott (The New York Times), Stanley Kauffmann (The New Republic), Roger Ebert (Chicago Sun-Times), Richard Schickel or Richard Corliss (Time), David Ansen (Newsweek), Kenneth Turan (Los Angeles Times), Joseph Morgenstern (The Wall Street Journal), Peter Travers (Rolling Stone), and Owen Gleiberman or Lisa Schqarzbaum (Entertainment Weekly).

On Developing Personal Criteria

1. Try to construct a set of five to ten questions that you think you should answer when judging the merits of a film, or list five to ten qualities that you think are essential to a good movie.

2. If you fall short on the preceding question or lack confidence in the validity of the qualities you’ve listed as essential, try another approach: List your ten all-time favorite films. Then answer these questions about your list, and see what your answers reveal about your personal criteria for film evaluation:

a. Consider each film on your list carefully, and decide what three or four elements you liked best about it. Then decide which of these played the most important role in making you like or respect the film. 

b. How many of the films on your list share the qualities that most appeal to you? Which films seem to be most similar in the characteristics you like best?

c. Do the qualities you pick show an emphasis on any single critical approach, or are your tastes eclectic? To decide this, answer the following:

1. How many of the films on your list to you respect primarily for their technique?

2. Do several of the films on your list feature the same actor? 

3. How many of your favorite films are made by the same director?

4. Which of the films on your list make a significant statement of some kind?

5. Which of the films have a powerful, intense, and very real emotional or sensual effect?

6. Which of the films on your list could be classified as genre films, and how many of them belong to the same genre?

7. Which films deal with basic conflicts between the “haves” and “have nots”?

8. Which films show women (and members of minority groups) breaking out of traditional, stereotypical role?

9. Which of the films on your list rely heavily on complex symbols that require interpretation?

d. What do you answers to question 1 through 9 reveal about your personal preferences? Do your tastes seem restricted?

e. How does your list of favorite films measure up against our first attempt to establish personal criteria for evaluation? How can your standards be changed, perhaps added to, in order to better match your list of film favorites?

